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WITHHER SIGNATURE INGENUITY,
ARCHITECT MARYANN THOMPSON
COMBINES TWO CHESTNUT HILL DUPLEXES
TO CREATEAHANDSOME HOME.
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ments, including the two front
A doors, one of which (atright) she
- 1 fichs : <3 convertedintoalarge window.




THE MODEST DUTCH
COLONIAL IN CHESTNUT
HILL WAS QUITE AN
ANOMALY FOR THIS
NEIGHBORHOOD OF
STATELY HOMES AND
GRAND TREES.
Ithadbeendesignedasatwinned
duplex for servants’quartersinthe
early1900s,and, unlike other area
residences, had survived the luxury
development boom. Harvey Makadon
hadlivedinonehalfofthe strangelittle
house since 1983 and considered him-
selflucky tobe able to afford the pricey
neighborhood. Hewas especially lucky
whenhis partner, Raymond Powrie,
decided to buy the other halfin 2006.
“Wewerevery worried about the fate of
thishouse,” says Powrie. “By buying the
otherhalfofthebuilding, we ensured
thatnobody would come along, tear it
down, andbuild agreatbigmansion.”

twinned staircases,
anothervestige of'the
... original structure.

100 BOSTONMAGAZINE.COM SPRING 2008

Ontheadviceofafriend, they talked
with Maryann Thompson of her epony-
mous architecture firm about merging
thehousesinto a single-family home
withoutdisrupting the feel of the origi-
nal structure. “She seemed tounder-
stand thatwe wanted torespectthe
house’s integrity,” Makadon says. “It’s
really alittle cottage. We didn’twantto
losethat sense of scale and proportion.”

Thompson took a philosophical
approach to the challenge of creating
acontemporaryliving space while
retainingthe characterofthe original
structure. “You start with something
that’searly1goos, andlayerontoita
statementofthe erawe’relivingin
now. Thatthesethings canlive side-
by-sideis ahopeful way tolook atthe
world,” she says. “It's an attitude that
supports multiplicity.” Her first move
was tokeep the double entry somewhat
intact. “Ratherthan masking the real-

ity thatthisused tobe atwo-family
house,” Thompson says, “we’re cel-
ebratingwhat makesitunusual.”

Justinside the front door sits a
wood statue that Powrie found at
anantique store in Chiang Mai, in
northern Thailand. “Putting the
statue there was like framing a pic-
ture,” Powrie says, referring tohow
the statueunifies the space. It’s one of
many objects the couple, both physi-
cians, boughtduring their travels for
work and pleasure, but Makadon and
Powrie bristle at being called art col-
lectors. “We don’t go outlooking to buy
certainthings,” Makadon says. “The
driving force is our own taste.
It'sourvision of what welike that
brings everything together.”

Nevertheless, Thompson’s first
instinctwas todesign for the pair’s
impressivelarge-format photographic
prints, pottery, and antiques—but
Powrie and Makadon preferred a more
organicdesign process. “When the
housewas finished, wehadnoidea
where anything would go. Wejust
looked around and started placing
objects,” says Makadon.

The Thaistatue sits at the bottom of
the twomirrored staircases—oneleads
toaguestareawithabedroomand
bathroom;the otherleadsto ashared
study with extensive built-in millwork
and amaster suite.

Aninformal dining area adjacent
tothekitchen is enclosed by floor-to-
ceiling glass, creating the feeling of
ascreened-in porch. Thekitchen fea-
tures bleached walnut cabinetsand a
green tile backsplash. Throughout the
first floor, Thompson used Brazilian
slateand whitewashed oak flooring.
The muted palette provides a perfect
backdrop forthe artcollection, elegant
but far from ostentatious.

“They cautioned us not to overdo
it,” says Zac Cardwell, project man-
agerat Maryann Thompson Archi-
tects. “They preserved the house, even
[asthey opened up the space]. They
preserved their own personalities in
therenovation, as well.”

The success of the designhas alot
to dowith improved flow, says Pow-
rie,and Makadon agrees. “Before the
renovation, we didn’t use the space all
thatwell,” he says. “Itwas small and
cramped. Now I find that we use more
of the house and it works better.”

The modified entranceis now

sunny and inviting with plenty of
windows where there were once
doors.Modern elements like slate
flooring and recessed lighting
complement the staircase’s century-
old detailing without upstaging it.




The new kitchen features cabinetsin
bleached walnut with stainless steel
pulls and zinc countertops. Open
shelving divides the formal dining
room from the kitchen and displays
Makadon and Powrie’s pottery.

Above, Makadonin the kitchen, where small oriental rugs add color and warmth. Below, Asian and American art mix seamlessly
inthe formal dining area, which leads to a bright, wainscotted living room designed by Joslin, Lesser + Associates.
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Above, with plenty ofbuilt-in file cabinets and bookcases, the shared study on the second floor bridges the two duplexes
and feels uncluttered. Below, clean and modern, the guest bathroom has cabinetryclad in bleached walnut.
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Above, two paintings by Richard Orient, a ceramicvase by Julie Knight, and a dinosaur figure bought during a trip to India.
Below left, the original plan, showing the two duplexes divided in the center. Below right, the new plan, which
reveals how Thompson cleverly retained the original footprint while opening up the whole house to sunlight and views.
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Thompson used oversized
-slidingdoors totiethe
formal eating area tothelarge
e wood deck. In the summer,
tdoor entertainingis a breeze.
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